Marie Dressier is 
Poison to the Stars 
of H o 1 1 y wo o d. 
No Picture is Safe 
when she’s around 



HERE is a thief abroad in 
Hollywood. 

At the mention of that name 
the greatest stars in the busi- 
ness tremble as Scotland Yard once 
trembled at the name of Raffles. No 
one is safe — not even the immortal 
Garbo. 

Give her enough footage and she'll 
steal any picture from anybody. 

Stealing a picture is an achieve- 
ment almost as difficult as robbing 
the Bank of England. In Hollywood 
it is the secret ambition of every 
actor and actress who isn't a star. 

Stealing the show is an old stage 
custom which has elevated many a 
name into electric lights. 

Stealing a picture is the latest 
short cut to high salary in the 
movies. 

It means that in a subordinate 
role someone has overshadowed the 
star. A player cast in a role less 
important than the star's receives 
the best notices, the most applause 
and stands out as the person to be 
remembered in that particular pic- 
ture. 

Marie Dressier has made an art of it. 

C HARACTER women, especially 
comedy character women, are 
not supposed to steal pictures. It's 
agin nature. They are supposed to 
remain in the background as props 
and supports for the glittering youth, 
male or female, who happens to oc- 
cupy the major portion of the title 
sheet. 

The background hasn't been in- 
vented that can hold Marie Dressier. 
She just naturally pops out. 

Walking across the M-G-M lot 
the other day, I heard someone say: 
“Well, she's done it again." 

Inquiry revealed that Miss Dressier 
had just finished stealing “Let Us 
Be Gay" from 
Norma Shearer, 
Rod La Rocque, 
Sally Eilers and 
Gilbert Emery. 
Miss Shearer is 
young and beau- 
tiful — more 
beautiful than 
she has been at 
any time in her 
screen career. 
Besides being 
an excellent ac- 
tress she is the 
wife of Irving 



There are two rea- 
sons why Marie 
Dressier is able to 
dominate scenes and 
pictures: First f shehas 
a tremendous per- 
sonality, vibrant with 
fascination, with 
sheer huma nity, 
second, she has had 
forty years on the 
stage, at everything 
from chorus girl to 
star. 







Thalberg, dictator extraordinary of the Metro-Goldwyn- 
Mayer productions. He’d be a funny man if he didn’t 
see to it that his wife didn’t get any .the worst of it 
in stories, directors and production value. 

Nevertheless, Marie Dressier had succeeded in 
taking the honors. 

B ILL HAINES, who is one of her greatest friends, 
said to me the other day: “Look what she did to 
me, the old thief. Why, she just took The Girl Said 
No’ right out from under my nose. Once you let her 
on the set you’re finished. 

“She said to me, ‘Oh, Bill, my teeth. I’ve had such 
trouble with my teeth. It’s funny, since we’ve got such 
fine dentists, how much more trouble you have with 
your teeth than you ever did before. What is this 
picture? I’m sure I can’t do it. My teeth bother me 
so. They say I did well in “Anna Christie.” Well, 
Bill darling, if you really want me — I was going to 
Europe — still — ’ 

“I wanted her all right — and look what happened.” 
Rumor hath it that she has stolen “The Swan” 
(now called “One Romantic Night”) from Lillian Gish. 
Greatest of all, in a part that ended early in the pic- 
ture, she ran a neck and neck finish with Garbo in 
“Anna Christie.” If she’d had another reel it would 
have been just too bad. I know the thing I remember 
best in that picture is Marie Dressier. 

Why? 

j 

T HERE are two reasons, I think, for Marie Dress- 
ler’s power to dominate scenes and pictures. 

First, she has a tremendous personality, vibrant 
with fascination, with sheer humanity. In every little 
moment, in every big scene, she is so human that she 
stirs the memory-mind of each individual in the audi- 
ence. Her comedy and her pathos are part of her 
and they are expressions of the comedy and pathos in 
our own lives. 

Second, she has had forty years on the stage, at 
everything from chorus girl to star. 

Give anyone a fine natural gift and forty years in 
which to perfect the tools to carry on that gift and 
you have something so deep and mellow and powerful 
that youth itself must fall before it. 

Into her work Marie Dressier pours all that she is 
as a woman, and her long experience of dramatic tech- 
nique projects her wide understanding of life right 
out of the screen and into the very heart of a crowd 
always hungry for the tears that are close to laughter 
and the laughter that is close to tears. 

And as a woman Marie Dressier is — let me see — 
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No woman wants to be a comic. Marie Dressier never 
wanted to be a comedienne. She has always longed 
to do big dramatic roles. Then — close to sixty — her 
dream came true with the role af Marthy in “Anna 
Christie.” 



she’s — no, there is no one phrase, no short sentence 
that can contain her. As well try to describe the 
state of California in a few words. 

She’s ornery — just plain ornery. She’s magnificent 
in honesty and generosity. She’s a veritable up- 
heaval of emotion. Her heart is as big as the Grand 
Canyon, but her mind is keen and shrewd, quite capa- 
ble of looking out for Marie Dressier and her inter- 
ests. Her vocabulary contains more superlatives than 
any other in Hollywood. Her likes and dislikes are 
as positive as Mussolini’s. She is afraid of nothing 
and nobody — in fact she is one of the few people in 
this business who seem free of the fear complex in 
some form or another. Approaching sixty, her vital- 
ity and interest in life would shame sixteen. 

Altogether, she is a grand person. 



T AKE Marie in a bridge game. She adores bridge 
and plays an amazing game. 

But the excitement! The tenseness! The battle 
of it! 

You sit down at a bridge table with Marie. She 
scoops up her cards and without deigning to give them 
a glance, bids one no trump. If her partner fails to 
bid at any time, she is seriously annoyed. “You’ve 
got thirteen cards, haven’t you?” she says. Having 
over-bid recklessly, she then ( Continued on page 122) 
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Ugly, Rusty-Brown Spots 



If you freckle easily, yet find these 
blemishes hard to remove, read what 
thousands of women do to fade out 
every last freckle and gain a clear, 
beautiful complexion. They use Offl- 
ine, and no longer dread the summer 
sun and winds. 

Yotf, too, will find that after a few 
nights’ use of this dainty white cream 
even the worst freckles have disap- 
peared, while the lighter ones have 
vanished entirely. It is seldom that 
more than an ounce of Othine is 
needed to clear the skin of these ugly 
blotches. 

Be sure to ask at any drug or depart- 
ment store for Othine — double 
strength. It’s always sold with guar- 
antee of money back if it does not 
remove even the worst freckles and 
give^ you a lovely, milk-white com- 
plexion. 

OTHINE 

DOUBLE STRENGTH 

llllllllllllllllllillllllllllllllllllllllllllllllllllllllllllllllll 



&cam to Dance 

This New Easy Way 

Yoo can learn all the modern dances— 

Charleston. Black Bottom. Valencia. Can- 
ter, French Tanro, St. Louis Hop, Latest 
Waltzes. Fox Trots, etc. , at home easily 
and quickly. New chart method makes 
dancing: as simple aa A-B-C. No music or 
partner required. Learn anywhere, any- 
time. Win new popularity. Be in demand 
at parties. Same conrse of lessons would 
coat $20 if taken privately. 

Send No Money 

Jnat send yonr name and address. We'll 
ahip the complete course— 323 pages, 49 il- 
lustrations— without one cent in advance. 

When packago arrives, hand postman onlyl 
21.98. plue delivery charges, and this won- 
derful course is yours. Try for 6 days. 

Money back if not delighted. Send your 

FRANKLIN PUB. CO. 800 N.CIarkSt.Dep. B501, Chicago 




WONDRE SKIN LOTION 

It takes the burn out of sunburn. It soothes, 
heals and prevents blistering. Send $1.00 for your 
first bottle, or we will send it C. O. D. 

Used for all skin irritations — chapped hands, 
pimples, burns, scalds and eczema. Sold on a 
money back guarantee. 

DR. SCHOLZ CHEMICAL CO., Est 1902 
Bank Bldg., 63rd & Lansdowne Ave., Phila., Pa. 
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expends enough energy to move a good- 
sized mountain in attempting to make 
the bid — and nine times out of ten pulls 
a rabbit out of a hat. 

If her partner is a good player, she 
calls attention to his mistakes in the 
manner of Queen Elizabeth sentencing 
Essex to the block. If he isn't a good 
player, she smiles benignly and pets 
him on the back for losing only two 
tricks by mi splays. 

As Bill Haines says “Playing bridge 
with Marie is like living through a cy- 
clone. But it's stimulating. I’d rather 
play with her than with Work, myself." 

S PEAKING of work — Marie Dress- 
ier is the actress to her fingertips. 
She has that poise, that graciousness, 
that brilliant play of voice and facial 
expression, that ability to make her 
point which are part of the finished 
personality of fevery great stage star, 
as ease of muscle and bodily control 
belong to the great athlete. 

Talk to Ina Claire for an hour and 
conversation with any woman, no mat- 
ter how sweet she may be or how 
worth while her thoughts, becomes as 
insipid as a cold cup of coffee. 

The let-down from Marie's conver- 
sation to that of most people is the let- 
down from Helen Wills to a high school 
champ. 

When she talks — and she loves to 
talk, loves an audience, loves people — 
when she talks all that swift change 
of mood, all the delicate shadings to 
awaken laughs and heart throbs, the lit- 
tle pauses for emphasis, the mobile 
play of every feature, hold you spell- 
bound as she holds an audience. Yet 
she's never affected. It's all become 



part of herself. That is Marie Dress^ 
ler. 

If you saw Marie Dressier in “The 
Callahans and the Murphys," which 
brought her back to the screen after a 
long absence, it may be difficult to re- 
alize that Marie Dressier is very much 
the grande dame — oh, very much. No 
one takes liberties, no one ignores the 
usual formalities of polite society in 
her presence. 

I KNOW one young man who had the 
misfortune one evening after dinner 
in her house to follow an old Chinese 
custom, which in that older civilization 
is considered naught but a compliment 
to the excellent food provided by one's 
host. In the good old Anglo-Saxon 
which is becoming more and more pop- 
ular all the time, he belched. 

Marie turned upon him a frozen 
countenance and a lifted eyebrow. 

“Perhaps you had better take a lit- 
tle walk in the garden" she said. “I am 
a comedienne only on the screen." 

That is true. Marie is witty, she 
tells a funny story well, her laugh is 
hearty, but unlike her friend and co- 
star, Polly Moran, she doesn't do spon- 
taneously funny things, she never pulls 
her stuff in the drawing-room. Polly 
just naturally can't help being funny. 
Marie can — and does. 

Perhaps the sweetest thing about Ma- 
rie Dressier is her honest interest in 
everybody else. What you are doing, 
how your life and work are progressing, 
is of real interest to her. If you don’t 
see her for months, she remembers how 
old all your children are, and their 
names and some little story about them. 
There is no affectation in her idolatry 



COMING 

in Next Month’s New Movie 

HERB HOWE’S HISTORY 
OF HOLLYWOOD 

Remember Herb Howe’s Guide Book to Hollywood? That 
was perhaps the most popular feature published by NEW 
MOVIE up to date. Next month Mr. Howe relates the fasci- 
nating and colorful history of the world s most romantic town 
from the days of the Indians and the coming of the pioneers. 

Here is a feature you will want to save. Watch for it! 
Mr. Howe’s History of Hollywood will be illustrated with 
numerous unpublished photographs showing the old and the 
new Hollywood. 
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where children are concerned. Frances 
Marion, the famous writer, is her clos- 
est friend, and Marie will desert any 
party on Sunday afternoon, no matter 
how brilliant, to play with the kids in 
their sandpile. 

Really, she should have had a dozen 
running around. But the one great love 
affair of her life was overshadowed 
with tragedy. The man she loved was 
for many years an invalid and Marie 
cared for him and nursed him to the 
day of his death. In spite of the un- 
fortunate circumstances, Marie would 
have no one else. So her life has been 
lonely at times, and lacked those things 
which should have been hers — a home 
and children. Much of that repression, 
and of the grief she felt at his passing, 
have gone to make the undying pathos 




What? Formal evening pajamas! 
Honest. They appear in Joan 
Crawford’s "Our Blushing Brides" and 
were designed by Adrian. Will the 
modern girl adopt them? Who knows? 
The young woman inside is one of the 
pretty models in the picture. 



that is hers in such parts as Marie 
Smith in “Caught Short.” 

M ARIE never wanted to be a come- 
dienne. 

Like all great comics, she is terrifically 
sensitive. Her feelings are easily hurt. 
Her lower lip trembles and she assumes 
an enormous dignity. Probably no wom- 
an was ever more ivoman than Marie 
Dressier. 

And let me tell you something that I 
have discovered from long association 
with the great women comics, such as 
Fannie Brice and Marie Dressier and 
Polly Moran. No woman likes to be 
funny. It robs her immediately of 
something that is a woman’s birthright. 
They live above it, they solace the deep 
feelings which must be beneath all 
comedy with the pride of giving laugh- 
ter to the world, but they carry within 
themselves a certain wistful withdraw- 
al, a spot of hurt pride. 

Polly Moran can kid about herself 
and her figure. But even her best 
friends can’t kid her about it — and Pol- 
ly is a great scout and has a sense of 
humor big enough to cover everything 
else in the world. 

So always Marie Dressier — for thir- 
teen years the great drawing card of 
Weber and Fields — has wanted to play 
drama. She knows what everyone con- 
nected with the theater knows, that 
comedy is the hardest thing on earth 
to play, the supreme test of the actor. 
Anyone who can play high comedy can 
take a rest in a heavy dramatic role. 
There was more dramatic power, more 
actual technique and hard work in Ina 
Claire’s performance in “The Gold Dig- 
gers” than in Jeanne Eagels’s Sadie 
Thompson. 

Thus the role in “Anna Christie,” 
which had a deep undercurrent of 
drama and tragedy, delighted her. 

W E were sitting in a corner at one 
of Sadie Murray’s parties one 
night — Sadie is Beverly Hills’ leading 
hostess and the Alice Roosevelt ef Hol- 
lywood — when she told me about it. 

“It’s a marvelous thing to have a 
dream come true after forty years,” 
she said, giving me that encompassing 
smile. “I have waited forty years to 
play a part that had drama as well as 
comedy. I used to go around New York 
when I was with Weber and Fields, beg- 
ging managers to give me a chance in 
drama. Begging them, my dear. And 
they’d pat me on the back and tell me 
how funny I was. 

“Charlie Frohman was going to give 
me a chance. He thought I could do it. 
We had it all arranged when the Ti- 
tanic went down and he went down 
with it. Even the icebergs were against 
me. So I went into ‘Tillie’s Night- 
mare’ and played it for so many years 
it became an institution — and I finally 
did it in pictures.” 

Yet deep down, Marie loves comedy, 
respects it. 

I sat next to her at Mabel Normand’s 
funeral. I felt pretty badly myself, be-, 
cause I had loved Mabel Normand like 
a sister, we had been chums in our 
youth. I tried to keep a grip on my- 
self, not to break down, and I was do- 
ing pretty well as I gazed at the masses 
of flowers that hid Mabel from us for- 
ever, when I looked at Marie’s face and 
that finished me. 

“The waste,” she whispered, “the 
waste. The genius. That noble spirit. 
To go so soon and with so little ac- 
complished of all she might have done.” 
Later, as we all stood outside, she said 
( Continued on page 125) 







T HERE’S nothing smarter than 
a white kid shoe . . . but 
nothing smart about white kid 
that has lost its whiteness. 

Keep a bottle of ColorShine 
White Kid Cleaner within easy 
reach. It will remove all trace 
of soil and stain and restore 
the original snowy lustre. 




Sold in 
5 and 10? 
stores 
15? in the 
far west, 

lO* 

There is a ColorShine 
Polish for every shoe 

(p/orjh/ne 

SHOE POLISHES 
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Chieftain Mfg. Co., Baltimore, Md. 
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to Mary Pickford and Marion Davies, 
“There is the end of genius. None of 
us could hold a candle to her. We have 
been here today — you and I and Charlie 
Chaplin and Harold Lloyd and Ben 
Turpin and Constance Talmadge and 
Roscoe Arbuckle and Mack Sennett, all 
of us who have loved comedy, to pay 
our last respect to the very spirit of 
comedy, to the muse of comedy. The 
joy she could have given the world! 
Let us not forget that, nor forget al- 
ways to defend her memory against 
those who did not know her and could 
not understand the problems and the 
circumstances which defeated her. I 
wish she had been my daughter.” 

There speaks the real Marie Dressier. 

Y ET there is a ruthless, impatient 
slreak in her, too. An old-time stage 
star who has a habit of long reminis- 
censss which bore almost to extinction, 
came up to her on the lot the other day. 

“Go away,” she said, “go right away. 
Pm, too tired. I haven't time. Do go 
away.” 

Half an hour later on the set I saw 
her take little Sally Eilers off behind 
a bit of scenery and spend two hard 
hours teaching pretty Sally how to get 
the most out of her lines. 

Marie loves work — her own and ev- 
erybody else's. If ever a trouper died 
in her boots, Marie will. Yet she's al- 
ways crabbing. 

When after “The Callahans and the 
Murphys” she was out for almost a 
year, she literally had fits all over the 
place. 

“Everything is going to be all right,” 
Frances Marion told her. “Just be pa- 
tient.” 

“I can't be patient,” said Marie, with 
that well-known twist of her shoulders. 
“I'm not a patient woman. I want 
work. I've worked since I was fifteen. 
I want a job.” 

When she began to get one job after 
another, two pictures at once, she said, 
“What do they think I am — triplets? I 
don't do anything but work, work, work. 
Can't they give a woman a rest. I'm 
sorry. I’d love to play bridge, but I'm 
too tired. I'm too tired to do anything 
but work.” 

But she always has time to help ev- 
erybody else, straighten out everything, 
be on hand when there is trouble. And 
she said recently, “If I'd keep my nose 
out of other people’s business and my 
mouth shut, I wouldn't be so tired 
nights.” 

But then she wouldn't be Marie 
Dressier. 

Born in Canada, she has a passion 
for Europe, where she is very popular 
socially — a distinguished figure among 
distinguished groups. They understand 
and value Marie. She is invited to stay 
in English country houses and French 
chateaux and Italian villas. 

“When I'm through in pictures,” she 
says, “I shall live in Europe.” 

But I doubt if Marie will ever be 
through in pictures. 



Watch for Herb Howe’s 
HISTORY OF 
HOLLYWOOD 

in Next Month’s New MOVIE 
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F.W.WOOLWORTH CO 5-10 CENT STORES 




wool. Caked and crusted greasy pots and 
pans shine like new with very little rub- 
bing. Effectively used on silver, china, 
glassware, woodwork or floors ; aluminum 
or Pyrex ware. Removes spots from glass; 
grease and film stains from nickeled, plated 
or metal surfaces. Will not splinter or 
scratch — keeps the hands dainty and white. 

If your dealer cannot supply you, send 
10c for full size sample. 



METAL SPONGE SALES CORPORATION 




Instant relief for 




Noxzema best remedy 
Beach Authorities Find 




What better recom- 
mendation could a 
sunburn remedy have 
than that of the doc- 
tors, life-guards and 
beach authorities at 
America’s largest re- 
sorts? At Atlantic 
City, Coney Island 
and other big 
beaches, they use and 
advise Noxzema 
Cream. 

John MeMonigle, 
director of 85 life- 
guards at famous 
Coney Island, N. Y., 
says of Noxzema, 

“This is the fifth 
season we've been 
using it in our First 
Aid Station here at 
Coney. It cools and 
soothes and relieves 
the soreness and burning almost instantly." 

Don't let sunburn spoil a single day of your 
summer. Apply Noxzema before exposure to pre- 
vent burning. Apply it promptly after burning for 
quick relief. It's grcaseless — n annot stain your 
clothes. Sold at all drug and department stores— 
small sizo at most Woolworth Stores. 



John MeMonigle 
Chief Life-Guard 
Coney Island 





How JEANETTE LOFF 

...keeps her hair golden 

“T DEPEND on just one shampoo to keep my 
A hair bright and silky so that it always photo- 
graphs well — Blondex,” says Jeanette Loff, 
lovely Universal star. “IBs wonderful. Prevents 
darkening— leaves my hair soft and silky, gleam- 
ing with golden lights. It’s fine for the scalp, 
too — promotes healthy growth. And that’s some- 
thing, these days!” 

Blondex brings back true color to dull, faded 
blonde hair. Safe — contains no harmful dyes or 
chemicals. Gives new life to hair and scalp. Used 
by over a million blondes. On sale at all good drug 
and department stores. Get Blondex TODAY ! 



Sta- 

Rjtes 



Long hair-*' 
5hort hair- 
Cur]y hair - 
'Straight hair- 

Sta-Kite Hairpins arc 
cleverly made to fasten | 
into the hair with a 
twist that holds • No j 
pinchirg or scratdiino'. 
\)ery' few needed.? , 
‘She/ accomplish that I 
tricky of making your | 
hair see. m moulded | 
rather than pinned* 
10£ direct to us will 
brim) you a full size 
package of any one sty le 

Sla-Rafe. Hair Pm Co. 
Shelb^villo. , Illinoio’ 
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f All kinds 
All sizes 
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